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ME 5/71/77 


Boston Garden, Boston, Massachusetts 





Set 1: Bertha, Cassidy, Deal, Jack Straw, 
Peggy-O, New Minglewood Blues, Missis- 
sippi Half-Step > Big River, Tennessee Jed, 
The Music Never Stopped 

Set 2: Terrapin Station > Samson and 
Delilah, Friend of the Devil, Estimated 
Prophet, Eyes of the World > Drums > The 
Wheel > Space > Wharf Rat > Around and 
Around 

Encore: U.S. Blues 












1. Source: AUD, Quality: B, Length: 3:00 

2. Source: SBD, Quality: A—, Length: 2:45 (missing 
“Around and Around”), Genealogy: Betty Board, 7- 
inch reel, % track, 7%4 ips, MR > PCM > DAT 


3. Source: FM-SBD (GDH _ 357), 
Length: 0:15 (“Terrapin Station”) 

Highlights: The entire tape 

Comments: The SBD cut in “Around and Around” 
could be quite substantial and includes a section of 


Quality: A, 


vocals. 


This was the night before the Cornell show that was to 
become, probably unfairly, the most famous of all 
shows circulated on tape. So, retrospectively, it has a lot 
to live up to. But at the time it is likely that this night 
figured rather more prominently with the band as it 
was Bill Kreutzmann’s thirty-first birthday, and you 
might expect the hangovers and any sloppy playing to 
be for the day after. I guess it just wasn’t one he wanted 
to celebrate; as it’s my next one, I think I can sympa- 
thize! However, Cornell aside, this night was very low 
on sloppy playing. In the opening “Bertha,” both the 
band and Jerry’s solo are fluent and rolling. A lyric flub 
has Jerry and Donna laughing out loud—it’s so good to 
hear them having fun! Right away, too, Keith is very 
prominent, both in the mix and in the quality and for- 
wardness of his playing. This is true throughout the 
show. “Cassidy” continues both fluent and fluid with a 
great, although relatively short, jam and good upfront 
Donna singing. “Deal” is next, continuing the unprece- 
dented rush of powerhouse tunes. They obviously mean 
serious business, and this is another great version with 
the drummers, Keith, and Jerry conspiring in a rolling, 


almost boogie-woogie jam. But Bob, of course, hasn’t 
had enough of the adrenaline rush and immediately 
throws in another set-opener in “Jack Straw.” It has a 
great vocal and a laid-back feel, still brimming with 
hidden power, that I think of as the “1977 sound.” It’s 
finally time for a lull as Jerry goes into “Peggy-O,” con- 
tinuing to trade off magnificently with Keith through- 
out. But Bob can’t quit the raunch so easily, and 
“Minglewood” offers the perfect vehicle. “Mississippi 
Half-Step,” however, then goes on to provide much 
more than its usual larger-than-life feel, bouncy 
rhythm, and homely wisdom. The transition between 
the opening part of the tune and the “Rio Grande” sec- 
tion alone make it a candidate for one of the best-ever 
versions of this song, with Phil and Jerry twining 
around each other exuberantly. Bob takes it straight 
into a “Big River” with a jagged jam. The set winds up 
with a “Music Never Stopped” that has Donna right on 
key in support of Bob’s enthusiastic singing. The jam 
begins with a delicate Phil-led transition, then Jerry 
launches into a series of piercingly crystalline guitar 
runs that build and build to a roaring crescendo. Very 
fine indeed. 

The start to set 2 is slow and rather stilted by com- 
parison. “Terrapin Station” > “Samson and Delilah” is 
a combo that does not allow much room for free-form 
maneuver, especially as “Terrapin” was still in its 
infancy. The execution, however, is faultless, with Keith 
still in particularly fine form. “Estimated Prophet” has 
Bob singing superbly and laying angular rhythm guitar 
alongside Phil’s effortlessly swinging bass lines. Jerry 
jams the song effortlessly to a close and, after a pause, 
takes us into an up-tempo “Eyes of the World” with a 
long guitar intro. The vocals never lose their way despite 
the speed, and both jams soar breathlessly over a prodi- 
gious tumble of notes from Phil. After the last verse, 
however, the drummers pounce in, denying us the cata- 
clysmic closing jam that you would expect from the 
band in such form. “Drums,” however, is intense and 
leads into a “The Wheel,” designed to while away any 
such cares with its swelling wavelike rhythm and reflec- 
tive lyrics. A long spacelike jam, inexplicably not 
notated separately in DeadBase, emerges from it, with 
Jerry soon virtually solo. After two aborted attempts, 
the rest of the band finally manages to persuade him 
into “Wharf Rat,” where Keith and Phil continue their 
sterling work and the drummers keep up a pounding 
rhythm throughout. Jerry enters the long jam with fierce 
crashing guitar lines that complement the already rela- 
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tively violent drumming. “Around and Around” is also 
particularly action- and energy-packed, and by the end a 
sort of berserker fury seems to take over the band mem- 
bers, who hardly seem able to keep themselves under 
control. “U.S. Blues” continues the same way, ending a 
very fine show. 

JAMES SWIFT 





Re 5/8/77 


Barton Hall, Cornell University, Ithaca, 
New York 


Set 1: New Minglewood Blues, Loser, El 
Paso, They Love Each Other, Jack Straw, 
Deal, Lazy Lightnin’ > Supplication, Brown- 
Eyed Women, Mama Tried, Row Jimmy, 
Dancin’ in the Streets 

Set 2: Scarlet Begonias > Fire on the Moun- 
tain, Estimated Prophet, Saint Stephen > 
Not Fade Away > Saint Stephen reprise > 
Morning Dew 

Encore: One More Saturday Night 















1. Source: AUD, Quality: B, Length: 3:00 

2. Source: SBD, Quality: A—, Length: 3:00 

3. Source: SBD, Quality: A, Length: 3:00 (“Lazy 
Lightnin’”// > //“Supplication”), Genealogy: Betty 
Board, 7-inch reel, ⁄ track, 74 ips, MR > PCM > DAT 

4. Source: FM-SBD (GDH 56) Quality: A, Length: 
“Estimated Prophet,” “Saint Stephen” > “Not Fade 
Away” > “Saint Stephen” Reprise > “Morning Dew.” 

Highlights: Loser, Row Jimmy, Dancin’ in the 
Streets, set 2 

Comments: The SBD tapes of 5/8/77 stand out 
because of a noticeable amount of reverb on the vocals 
and Garcia’s guitar—not enough to be distracting or 
muddy, but enough to give them a warm, pleasing depth 
that increases the music’s grandeur. At least in part this 
was a result of the show taking place in an enormous, 
hangarlike ROTC armory, but it sounds as though elec- 
tronic reverb was added as well. 


In surveys conducted by the Grateful Dead, the Grateful 
Dead fanzine Dupree’s Diamond News, and DeadBase, 
5/8/77 rates as the favorite show of more Deadheads 
than any other. Why? Because it features astonishingly 
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passionate performances of many Deadheads’ favorite 
songs. While other shows might be more technically pre- 
cise, more psychedelic, wilder, or longer, this show offers 
a synergistic combination of “primal-era” Dead tunes 
(“Saint Stephen” and “Morning Dew”) along with clas- 
sic “modern-era” songs (“Scarlet Begonias” and “Fire 
on the Mountain”), all of which are played as well or 
better than any other versions that circulate. Still, with 
all the fuss made about this show, I must go on record 
with my heartfelt belief that despite the lofty pinnacles 
reached throughout the evening, 5/8/77 simply does not 
compare as a whole show with other “quintessential” 
performances such as 2/13/70. That said, I’m also con- 
vinced it’s one of the great ones and an absolutely must- 
have set of tapes. 
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5/8/77, Cornell University 


Listening to the tapes of this show, which I did many 
times before writing this review, got me thinking about 
the act of listening to recorded music. For many Dead- 
heads, tapes are much more than social lubricant. They 
are repositories of information that, because of our spir- 
itual and intellectual link to this form, have the power to 
alter consciousness. As this information plays through 
our stereos, it acts as a moving thread upon which our 
emotional focus travels. When we hear the music of 
5/8/77—particularly the second set—we recognize it, by 
comparison to other performances, as being unusually 
inspirational. During the exultant climax of this show’s 
“Morning Dew,” when Jerry strums harder and longer 
than on any other “Dew” in circulation, we Deadheads 
are often lifted to an emotional height higher, or as high, 
as any we have achieved while listening to recorded 
music. It is a remarkable synergist, a vehicle for attain- 
ing deep joy. How lucky we are to have such catalysts in 
our lives. 

What caused the Dead to play so well on 5/8/77? The 
upper curve of a hot tour? Yes. Just the right combina- 
tion of drugs? Perhaps. A supercharged audience? Defi- 
nitely. But what most folks don’t know is that another 
major factor came into play on that evening. It snowed! 
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